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E ALWAYS
HAVE SOMEPLACE EILLSE

TO BE. When we are on our way some
place, we wish we were already there.
That’s why we cut off other carsfin traf-
fic, dash in front of trains, an
lines: Those other people a
no right to be in our way, kedping us
from our destination. Who carfs what
anyone else’s destination is?

When we are at work, fve wish
we were out at a bar having furf. When
we are at the bars, we feel gujlty and
think we should be home. When we get
home, we live in television, cirg ing the
universe in astarship or ogling other
people’s tragedies. We wish we [were in
the perfect families of sitcoms where all
problems resolve nicely in 30 mihutes of
plot. We thank our lucky stars [that we
are not like the talk-show guefts who
we love to watch confess their pfoblems
and tragedies, so that we feel like our
lives and families and jobs are nof as bad
as we know secretly they really aje. They
are not where we wish they wdre, nor
where we wish we were. We %ish we
were at work again, feeling progluctive.
But we know we are not good enpugh at
our jobs, our families, so we wWish we
were at church receiving absolutign, con-
solation. However, sitting in the pews
on Sundays we wish we were badk at the
bar, watching our football team

Maybe it’s because we dll came
from somewhere else, barring the Na-
tive Americans of course. [s this the curse
they promised would sit on ouf heads
for taking their land? Maybe ouj bones,
the DNA in our blood, long for their origin,

the other side of the ocean. Or may be
it’s the culture we created, which always
tells us that we're never rich enough,
pretty enough, hard-working enough,
successful enough. We're never
where we want {o E‘J&, we’ve
never arrived, our cars are never quick
or safe enough, our bank accounts never
big enough, our families never support-
ive enough to get us where we’re going.

Where are we going?

We always think that, some-
where else, important things are happen-
ing; decisions are being made that will
affect our lives; the stock tip that will
allow us to retire tomorrow is being
shared; the perfect lover is sitting alone
at a table with two drinks, waiting for
us; our enemies are plotting our demise
that we could learn of and foil; friends
are laughing at our limitations that, if
they shared with us, we would be able to
overcome and finally achieve what we
want. Everywhere else, we are the topic
of discussion; everywhere else, people are
sharing information that could help us;
everywhere else, we are happy and pow-
erful and whole and loved. Because we
never feel that way where we are. We
think our unhappiness is due to never
being in the right place at the right time.
We want to be where the
MONCY 1S, so we can feelgieh. We
want to be where th
feel fun. We want
is, so we can feel dccepted.

Politically, this results in people
wanting change for change’s sake, and
voting for the politicians who promise
it, without ever questioning their racist,
elitist or religious agenda. Culturally, this
results in factions of all sorts (New Age
gurus, militias, sports fans) who prom-
ise to tell you where you are ... then whe
keep you there.

Why can’t we be happy where
we are?

re the crowd




Marketing urges us to stay with
the herd, keep up with the neighbors next
door. But who? The Fiarellos to our
right, or the Radoviches to our left? One
owns a Toyota, the other a Volkswagen.
Which is more American to emulate?

The publicity machines in Hol-
lywood and New York churn out ex-
amples of those who are more success-
ful or successful sooner than we are: child
acting stars, basketball-playing tycoons,
and artistic prodigies. Shouldn’t we be
rushing somewhere to keep up with
them? Hurrying to the money, jumping
in front of the camera. We even a little
envy the crime victims on the nightly
news: they at least got the attention of
the media. Everybody else’s 15 minutes
of fame seem longer than ours. We never
ask why they get that fame, or why we
are where we are, or if we are happy, or
if we would trade where we are for the
fame or success or sex or anything else
which the world tempts us to chase.

Why set up a
house if you don’t
want:to. nestle. 1n.
there with the people
WhO Share 1t‘? Why work

at a job you don’t enjoy? Why rush to
ally yourself with any group that favors
your boss before you, his workers? Why
hurry to get somewhere when the travel
ime will be filled with new thoughts and
sights?  Why rush to be anywhere else
when you don’t know where you are?
Knowing where you are, and
being happy with that, frees you to look
around, so you can see where, realisti-
cally within your reach, you might meet
the most friends, have the most fun, do
the most good. Maybe if we stopped
rishing to try to make our lives better,
they would be.

(42 Semester Hours)

he Creative
Writing ML.EA.
Program at

Columbia
College is designed to
provide intensive
training in writing that
will, through positive
reinforcement of your
strengths as a writer, de-
velop crucial problem-
solving skills for a
variety of careers. In
addition to Story
Workshop fiction and
prose forms classes, the
M.EA. program offers
courses in science
fiction, historical
fiction, creative
nonfiction, adaptation of
prose fiction to script,
editing and publishing,
playwriting, and
historical approaches to
the study of famous
writers’ writing
processes. The annual
publication Hair Trigger
has twice won first prize
as the best college
literary magazine in the

country. The judges said
of Hair Trigger: “Big,
energetic, original
throughout .... Some of
the best work we’ve seen

.. exhibiting precise,
cerebral concepts in
wraiting."

Word...is, before
all, to make you see.
- JOSEPH CONRAD

o

Graduate Writing
Programs at
COLUMBIA COLLEGE
Using the Acclaimed
Story Workshop®

Approach

MASTER OF ARTS
IN THE
TEACHING OF
WRITING
(36 Semester Hours)

egree
candidates
explore the .
close
relationship between
their teaching

ability and the develop-
ment of their writing.

“The Story Workshop
approach to the
teaching

of writing sets out the
clearest and most
comprehensive composi-
tion theory that I'm
aware of today."
-Beverlye Brown,
Maple Woods
Community College

$STORY WORKSHOP® GRADUATE PROGRAMS
IN CREATIVE WRITING AND THE

TEACHING OF WRITING
MASTER OF FACULTY
FINE ARTS i INCLUDES
IN My task...by l-he
CREATIVE WRITING power of the written

John Schultz,

Betty Shiflett,
Andrew Allegretti,
Randall Albers,

Ann Hemenway,
Shawn Shiflett,

Gary Johnson, and
visiting writers-
in-residence, including
David Bradley,

Cyrus Colter,
National Book

Award winner
Charles Johnson,
Joyce Carol Oates,
Harry Mark Petrakis,
Joanne Leedom-
Ackerman,

Rosellen Brown,
James Alan McPherson,
John Edgar Wideman,
Robley Wilson,

Paule Marshall,
Hubert Selby,

Scott Sanders,
Douglas Unger,
Louise Meriwether,
and linguist

Walter Labov.

HOW TO
APPLY

he program
T offers a

limited

number of
tuition waiver fellow-
ships (the Follett
Fellowships), and the
Graduate School offers a
limited number of

generous Graduate
Opportunity cash grants.

For information, contact: Associate Dean of the Graduate School,
Columbia College Chicago, 600 S.Michigan Avenue, Chicago, II 60605-1996

(312) 663-1600, Ext. 5260.

Columbia college admits students without regard to age. race, color, creed, sex, religion, handicap, disability, sexual

orientation, and national or ethnic origin.
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